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NMAPAJUIEJIN TBOPHECTBA

AHTOHWHbI PELL

PARALLELS OF CREATIVITY

OF ANTONINA RETS

AHTOHUHa Pell
Antonina Rets

[ng XyaoXHWLBl AHTOHWMHBI Pel OKOHYOHKE KpACHOSIPCKOro ro-
CYNAQPCTBEHHOIO XyAOXECTBEHHOrO MUHCTUTYTA W OTbesa B CAaHKT-
MeTepbypr (MleHnHrpan) COBMANM C MNEePEecTPOrKOn. B Mysesax Bbl-
CTOBNSINVNICH KAPTUHDBI, POHEE XPOHMBLUMECS B 3AMNACHUKAX, HO YIULIOX
ropoAd NPEeacTaBNINN CBOW PABOTLI BOMbHBIE XYAOXHWUKN QHASTPAYHAQ.
BmMecTe ¢ BneyatneHnsMmn y XyooXHWLbI MOSIBUNOCE U COMOE LIeHHOe
ANsl TROPYECTBA — YyBCTBO CBOBOAb. CeroaHs ee npucyTCTeme B Xyao-
XECTBEHHOM XM3HU CaHKT-MeTepBypra oLlyTMMO, AHTOHMHA SBASETCS
QKTVBHBIM YYACTHVKOM W1 AUMNOMOHTOM MEXAYHOAPOAHBIX TBOPYECKUX
NMPOEKTOB M BLICTABOK B POCCUM 1 30 py6EXOM.

B Hauane TBOPYECKOro Myt XyLAOXHWLA TIroTeeT K CUMBONY, 3HA-
Ky, MICMNONMb3yeT NOKANbHOE LIBETOBOE MATHO, NMHWMIO, GAKTYPY. 3AMETHO
CTPEeMNeHne aBTOPA K MOHYMEHTO/bHLIM 1 0606LLEHHBIM OBPA3AM.
K oaHoM 13 HaMbonee MHTEPECHbIX PABOT STOro Neproad OTHOCUTCS
«BeTep», B KOTOPOW OBTOP B KAYECTBE AOMONHUTENBHOrO CPEACTBA Bbl-
POBUTENBHOCTI MCMONb3YET GAKTYPY. CXeEMATNYHbIE 06PA3b — GUIYpPbI
CO3AIOT ONPEASNEHHbIN PUTM, MOSIBAIETCS OLUyLLEHWE [BUXEHWUS, MOo-
neTa HaA PEeanbHOCTLIO BHE BDEMEHMW.
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1. A. Pewy. AtnauTbi. 2005. X., m. 50x70
A. Rets. Atlases. 2005. Canvas, oil. 50x70

2. A. Pe. Xynoxnuua. 2010. X., m. 70x50
A. Rets. Artist. 2010. Canvas, oil. 70x50

For the artist Antonina Rets, the graduation from the Krasnoyarsk
State Art Institute and the departure to St. Petersburg (Leningrad) co-
incided with perestroika. Museums exhibited paintings kept in storage
before; free underground artists presented their work on the streets
of the city. Along with her impressions, the artist got the most valu-
able sense for her work — a sense of freedom. Today, her presence in
the artistic life of St. Petersburg is significant — Antonina is an active
participant and diploma winner of international creative projects and
exhibitions in Russia and abroad.
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MapannensHo ¢ PAbGoTaMM, BEIMONHEHHBIMW MNOCKOCTHO-AEKOPA-
TUBHO, HECKO/MBKO YMO3PUTENbHBIMU, B €€ TBOPYECTBE MOSIBANIOTCS 1 APY-
rie NpPOWSBEAEHMSsI, CIOBHO SBMBLUMECS 113 XMBOrO TEYEHMS BbiTUS, B HIX
XYOOXHNLQ WILLET BbIXOA SMOLMSIM, Y4yBCTBAM. «[lyTellecTsme B roa lony-
601 CoBaKN», «ATAAHTbI», «/[blHs», «XyAOXHULIO», «Menoans yxoagiiero
neta» — B TNX PABOTAX MPOSBAIETCS MMPUYECKOE HAYANO aBTOpPA. B
pabote «Menoanst yxoasLero neta» 3aayMUvBOe, SNermieckoe HacTpo-
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3. A. Peu. [Ibins. 2010. X., m. 80x60
A. Rets. Melon. 2010. Canvas, oil. 80x60

4. A. Peu. Menoaus yxopswero neta.
2010. X., m.70x50
A. Rets. Melody of the Leaving Summer.
2010. Canvas, oil. 70x50

5. A. Peu. Manbuuk u mope. 2015. X., m.
60x55
A. Rets. The Boy and the Sea. 2015.
Canvas, oil. 60x55

6. A. Peul. Tennbie cHbl. 2018. X., M. 55x60
A. Rets. Warm Dreams. 2018. Canvas, oil.
55x60

At the beginning of her career, the artist is inclined to a symbol, sign
and uses a local colour spot, line, texture. The author’s aspiration for monu-
mental and generalized images is notficeable. One of the most inferesting
works of this period is "“Wind”, in which the author uses texture as an ad-
ditional means of expression. Schematic images — figures create a certain
rhythm, there is a feeling of movement, flight over reality outside of fime.

In parallel with the works performed in a plane-decorative and
somewhat speculative way, other pictures also appear in her work, as
if they came from an alive current of existence. The artist is looking for
a way for emotions and feelings to get out by means of these works.
“A Journey in the Year of the Blue Dog”, “Aflases”, “Melon”, “Arfist”,
“Melody of the Leaving Summer” — these works reveal the lyrical origin
of the author. A thoughtful, elegiac mood is expressed in “Melody of
the Leaving Summer” through the folds of fabric and the presence of
dandelions on the city window, which remind of the fransiency of fime.
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7. A. Pew. 3umHuit Beuep B Muxaitnosckom capy. 2016. X., m. 30x40
A. Rets. Winter Evening in the Mikhailovsky Garden. 2016. Canvas,
oil. 30x40

8. A. Peu. Mapr. 2010. X., m.70x50
A. Rets. March. 2010. Canvas, oil. 70x50

9. A. Pew. HatiopmopT ¢ 6ymaxkHbim Kopabnukom. 2011. X., M. 30x40
A. Rets. Still Life with a Paper Boat. 2011. Canvas, oil. 30x40

€eHVe NepeaaeTcsl CKNAaKAMM TKAHM, MPUCYTCTBUEM OfyBAHYMKOB HA
rOpPOACKOM OKHE, KOTOPbIE HAMOMMHAIOT O BLICTPOTEYHOCTI BPEMEHN.

CoBceM MHOe HACTpoeHue B npowusseaeHUn «MOopCKOM BOMK»,
rae aBTOP MPVIMEHSIET MPOTECK, MPOHWMIO. 3aeCb PeanbHOCTb YCNOBHA:
MOPCKME BOMHbI MPEBPALIAIOTCS B MOMNOCKM OT TENbHALKA 6PABOro
MOPSIKA, MOSIBNEHNE MOPCKOrO BONKA-AOOLITYMKA HE CNYUYANHO, rPo-
TECK YCUNMBAETCS COCYLLUECTBOBAHVEM B OHOW KAPTUHHOWM MNOCKO-
CTWN FNABHOrO repos — B6bIBANOrO MOPSIKA 1 ero Npototund. ToT xe
rpPoOTeCK MOXHO HabnoaaTh U B ee pabote «MapT», roe BeceHHee
MOPTOBCKOE HACTPOEHWE MEepPefdeTcs OPUrMHANBHBIM KOMMO3NUM-
OHHbIM XOIOM: KOTbI FYNsOT MO BOKOBLIM CTOPOHAM KARTMHHOWM MNo-
CKOCTM 1 3QMONHSIIOT COB0M BCE MPOCTPAHCTBO KAPTWHBI, MPEBPALLA-
SICb B BECEHHee HaBaXaeHue.

NMOMUMO  CIOXETHBIX KOMMO3MLUMA, AHTOHVHAO Pel yBneyeHHO pa-
60TAeT C HATIOPMOPTOM, B HEM CTRYKTYPA XyAOXECTBEHHOro ob6pasa
PQa3BMBAETCS OT MOBECTBOBATENBHOCTM K ACCOLIMATMBHOCTMU, MPOSIBASET-
Csl NVPNYECKOE HAYANO B TBOPYECTBE ABTOPC.

OcobeHHO MnonynspeH y sputenen ee «HATIOPMOPT C BYMAXHbLIM
KOPABAMKOMY, 30eCb MOXHO YBNAESTb U PAAOCTb XW3HW, 1 TPEBOTY: CMO-
XET NN AONNbITb STOT XPYMKWM Kopabnb A0 AAPeCcATd, Belb MOPE, OHO
X€ XW3Hb, OrPOMHO?

B pabote «HATIOPMOPT CO CKPUMKOM», XyAOXHWLA MPOBOAWT Ma-
pannenb Mexay CTUXMen Mopst N CTUXMEN MY3bIKU, HOMOMWHAET 3puTe-
MO O B3AVIMOCBSI3N MY3blKI C MPUPOAOWN.
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A completely different mood is expressed in the «The Sea Wolf»,
where the author uses grotesque and irony. Here the reality is condi-
tional: sea waves tumn into stripes from a brave sailor’s vest, the ap-
pearance of a sea hunter-wolf is not accidental, and the grotesque
is intensified by the coexistence of the protagonist, an experienced
sailor, and his prototype in one picture plane. The same grotesque
can be seen in her work *March,” where the spring March mood is
conveyed by the original compositional ploy: cats walk along the
sides of the picture plane and fill the whole space of the picture,
turning intfo a spring delusion.

In addition to the narrative compositions, Antonina Rets enthusi-
astically works with sfill life. There the structure of artistic image devel-
ops from narrative way to associativity; the lyrical origin finds expres-
sion in the author’s work.

Her “Still Life with a Paper Boat” is especially popular with view-
ers. Here you can see both the joy in living, and the anxiety: will this
fragile ship be able to reach the destination? After all, the sea, which
symbolizes life, is huge.




MOMMMO XMBOMUCHBIX PABOT, ABTOP CO3ACET U rpadnyeckme npo-
M3BEASHWS, OTNNYAIOLLMECS TMYOOKOM CMbICNOBOWM HArPY3KOM: «[JoM Mo-
oTa», «3aragkm», «<benom Houn cunyaTel» U gpyrme.

/ITOroM nneHspHbIX NyTeleCcTBnin AHTOHMHLI Pell CTAHOBSTCS aTioabI,
HOMONHEHHbIE UIPOW CBETA W LIBETA, OBTOP MbITAETCS YNOBUTL TOHUYAM-
LME HIOQHCHI B COCTOSIHAW MPUPOAbI.

aoywme napannenbHo, B PA3NMYHBIX XAHPAX, A YHACTO U CTUASIX TBOP-
4ecKmne MOUCKN XyNOXHMULbI OBbenHsIeT CTPEeMIeHNe HAMTN FTapMO-
HMIO B XOOCE MOBCEAHEBHOCTU U XEeNAHNE NOASNUTLCS COOCTBEHHLIMM
OTKPbITVSIMW CO 3pUTENEM.

AHacmacus Kosanesa
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10. A. Pew. MyTb gomoit. 2003. X., m.
110x90. U3 cobpanua xypHana
«Pycckas ranepes — XXI Bek»

A. Rets. A Way Home. 2003. Canvas,
oil. 110x90. «Russian Gallery —
XXI Century» Magazine collection

11. A. Pew,. Betep 1991. X., cM. TexHuKa.
80x60
A. Rets. Wind. 1991. Canvas, mixed
technique. 80x60

12. A. Pew. benoii Houn cunyatbl. 2018.
X., akpun. 30x40. 3 cobpanms xypHana
«Pycckas ranepea — XXI Bek»

A. Rets. White Night Silhouettes.
2018. Canvas, acryl. 30x40. «Russian
Gallery — XXI Century» Magazine
collection

13. A. Pen. lom nosta. 2017. bym.,
CM. TeXHUMKa. 30x20
A. Rets. Poet’s Home. 2017. Paper,
mixed technique. 30x20

In “Still Life with a Violin” the artist draws a parallel between the el-
ement of the sea and the element of music, reminds the viewer about
the relation of music and nature. In addition to paintings, the author
also creates graphic works that are distinguished by a deep meaning:
“Poet's Home”, "Riddles”, "White Night Silhouettes” and others.

The result of the plein-air trips of Antfonina Rets are studies, filled
with effects of light and colour, the author tries to capture the subtle
nuances in the state of nature.

The artist’s parallel creative searches in different genres, and often
in styles, are united in aspiration o find harmony in the chaos of every-
day life and desire to share her own discoveries with the audience.

Anastasiya Kovaleva
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